I'OCYAAPCTBEHHOE HAYYHOE BIOJKETHOE YUPEXJIEHUE
AKAJTEMHA HAYK PECITYBJIMKU TATAPCTAH
NHCTHUTYT SA3BIKA, JUTEPATYPBI U UCKYCCTBA
M. T. UBPATUMOBA AH PT

“K.MyMunnynnua
/ 2023 .

©OHA OOEHOYHBIX CPEACTB
IUIS TEKYIET0 KOHTPOJIsL 00yJaroLUXCs 110 TUCITUILIAHE

2.1.1 MHocTpaHHbIH A3BIK (AHTTHIACKHUIH)

YPpoBeHb: MOArOTOBKA HAYYHBIX U HAYYHO-TIEAArOTHYECKUX KaJpOB B
acIUpaHType '

Hay4ynas cneumanbHocth: 5.9.5. Pycckuii s3bIk. S3b1ku HaponoB Poccun
IIpodnib: TaTapckuil A3BIK
HopmaTuBHBIH cpOK 0CBOEHHS NpOrpaMmel: 3 roaa

®opma o0ydeHHUsI: OUHAS

Kazaub

2023



PazpaboTunk:

@OoH[| OLEHOYHBIX CPEJNCTB 0J00peH YUEHBIM coBeTOM MHCTHTYTa S3bIKa, THTEPATyphl H
98

uckycctsa uM. I'. U6parumosa AH PT, mpoToko Ne _L OTAA Liedlef2023 1.

Vuensrii cexperaps USJIN um. I'. M6parumosa AH PT %_J(L JIM. I'mamsTyimaHa

o



1. ®opMBI TEKYIIEro KOHTPOJISI O THCIHILIHHE

Jucnummna «MHOCTpaHHBIH A3BIK» H3ydaeTcs Ha 1 Kypce mpu O4HOM GopMe 0OyueHHs
U BKJIIOYAeT B ceba ciemyromue (OpMBI TEKYINEro KOHTPOIS: YCTHBIA ONpOC, MHChMEHHAS
paborta.

2. OueHo4HbIE cpeCTBA ISl TEKYIEro KOHTPOJIs
OneHoYHbIE CPENCTBA I TEKYINEro KOHTPOJA IO TUCIUILTHHE «VHOCTpaHHBIA S3BIK»
Ipu 04HOH popme oOydyeHus.
Tabmma 1
OneHouHBIe CpeNCTBA I TEKYIETO KOHTPOJLT
(ounas dopma o0ydeHwHs)
HanmenoBanue ®opmMa TeKyIero OIeHOYHBIE
paszena U TEMBI KOHTPOJIS cpencTBa

n/m
(IpuMepHBIE BOIIPOCHI M 3aaHu)

1. |®oHernka. YCTHEIH OIpoc [TpounTath BCIIYX OTPBIBOK
OPUTHHATFHOTO TeKcTa Ha
aHTITHHCKOM SI3BIKE, obpammas
BHUMaHHE Ha ero (OHETHUYECKHE
0COOCHHOCTH.

2. ['pammaruka. nuckMeHHas paboTa,|CocTaBUTh NHCBMEHHOE pe3loMe 10
YCTHBIH onpoc OTPBIBKY OpUTHHAIBHOTrO TekcTa (2500
3HAaKoOB), oOpamas BHHUMaHHE Ha
rpaMMaTHYECKHe CTPYKTYPHI
aKaZIeMUIECKOTO aHTJIHHCKOTO A3bIKa;

[ToAroToBUTE KpaTKOe H3JIOXKEHHE Ha
AHTTIMIICKOM  s3BIKE  COJIEpXKAHHE
OPUTHHATHLHOTO TeKCTa 1o
CIENUATBEHOCTH (1500 3HaKOB),
obparmas BHUMAaHUE Ha
rpaMMaTHIeCKHe CTPYKTYPEI
aKaZIeMHYECKOT0 aHTTTHICKOTO SI3BIKA.

3. |Jlexcuxka. YCTHBIH ompoc, YCTHBRIE  TepeBoJi  TEPMHHOB  C
NMCbMEHHas paboTa [pycCKOro S3bIKa Ha aHIVIMACKHA U
o0parHo;

CocTaBUTh NHCHMEHHOE pe3ioMe II0
OTPBIBKY OPUTHHAIBHOTO TekcTa (2500
3HaKoB), oOpamas BHHMaHHEe Ha
TEPMHHOJIOTHIECKHUE 0CoOeHHOCTH
(COOTBETCTBEHHO CIIEIIHAITLHOCTH).

4. |AymupoBanue. YCTHEBIH OIpOC ITpocmymars OTPEIBOK Ha aHTIIHICKOM
S3BIKE M OTBETHTh Ha BOIPOCHL
IIpocnymars OTpBIBOK Ha aHTIHHCKOM
S3BIKE C IIOCIEAYIOUIHM IIepecKa3oM
OCHOBHOT'O COJIEp KaHMSI Ha aHTITHHCKOM
A3BIKE.




T'oBopenue.

YCTHBIH oIpoc

Hpe,[[CTaBHTL pacCckas Ha aHTIHHCKOM
SA3BIKE II0 TEME HCCICOJOBaHHA C
000CHOBaHHEM €¢ AKTyaJIbHOCTH H
HOBH3HBI,

Yrenue.

YCTHEI# oIpoc,
nMcEMeHHas paboTa

I[IpocMOTpOBOE  4YTEHHE  OTPHIBKA
CIenTeKcTa Ha AaHTIHHCKOM S3BIKE C
MOCJICTYFOIITAM OTBETOM Ha
IIOCTaBJICHHBIE BOTIPOCHI;

[TpounTaTh " TTOATOTOBHTH
summarycrenTekcTa Ha aHTIHHCKOM
s3pike (1500 m.3HAKOB) B ayIHTOPHH.
Bpewms BEITOTHEHUS 5 MUHYT.

[Tucemo.

ITMCBEMCHHAas
pabora.

ITonroTOBHTE NHCHMEHHOE pEe3loMe Ha
AHTTIUHACKOM SI3BIKE OTpPBHIBKA TEKCTa II0
cnennanbHocTd (2500 1.3HAKOB) B
aymatopud. Bpems BemonHeHHus 60
MHUHYT.

UteHue u mepeBo/I.

MMUCBbMEHHas paboTa,
YCTHBIH OIIpoc

[IpounTaTh W THCEMEHHO IIEPEBECTH
OTPBIBOK TEKCTa IO CIENHATFHOCTH
(2000 m.3HaKoB) B aymuTopuu. Bpems
BBIIOJIHEHUS 60 MUHYT;

VYcTHBI TepeBoJ] OTphIBKA TEKCTa IO
cermmanbHocT (1500 1.3HaKoB) B
aymutopud. Bpems Bomonnenus 30
MHHYT.




3. Ilepevenr KoMIeTeHIHil ¢ YKa3aHHeM 3TanoB HX (opmMupoBaHHsA B Mporecce

OCBOEHHSI U CIUIITHHBI

IlepeueHb KOMITETEHII ¥ UX COCTABIITFOIIMX, KOTOPHIE TOJDKHBI OBITh C(HOPMUPOBAHBI IPH
H3y4JEHHH TEMBI UCIILTAHE! « IHOCTpaHHBIH A3BIK», IPEJCTABIEH B TAOIIIE 2.

Tabmuna 2
I[TepeueHb KOMIIETEHITHI U TaIlbl HX (OPMHPOBAHHS
B IIPOIIECCE OCBOCHMS AUCIHIIIMHBI
Kox popmupyemMoit
Ne | Hammenosanwue paszena | KOMICTCHIHH (cocTaBmAromeH ®dopma TeKyIero
/I U TEMBI KOMIIETEHIUH) KOHTPOJIS
1. |®oneruxa. YK-3, VK-4 YCTHBIH OMpoc
2. |I'pammatuka. YK-3, YK-4 nUcbMeHHas paboTa,
YCTHBIH OIpOC
3. |Jlexcuka. YK-3, YK-4 YCTHEI# oTIpoc,
nucbMeHHas pabota
4. |AynupoBaHue. YK-3, VK-4 YCTHBIH OTIpOC
5. (I'oBopeHme. YK-3, VK-4 YCTHBIH onpoc
6. |Yrenue. VK-3, VK-4 YCTHBIH OTIpoC,
MUCBMEHHas paboTa
7. |lmcemo. YK-3, YK-4 nmUcbMeHHas paboTa
8. |Urenue u mepeBon. YK-3, YK-4 nmUcbMeHHas paboTa,

YCTHBIH OIIpOC

4. KoHTpoJibHBIE 32JaHHSI HJIH HHbIe MATepHAJIbl, He00OX0AHMbI€e ISl OLEHKH 3HAHHH,
ymeﬂni'x, HaBbIKOB H (HJ'IH) onbiTa OEeATEeJIBLHOCTH, xapaKTepnsymmux 3Tanbl
¢bopMHpOBaHHA KOMIIEeTeHIIHI B IIPOIECCE 0CBOEHHS THCIUIIIHHBI.

THIOBbBIE OLEHOYHbIE CPeICTBA /1A TeKyIero KOHTPOJIs
Tema 1. PoHeTHKA
VCTHEIN oTIpoc, NPUMEPHEIE BOMPOCH:
I[IpounTaTh BCIyX OTPHIBOK OPHTHHAILHOIO TEKCTa Ha aHTJIHHCKOM A3BIKE, OOpaiias BHUMaHue
Ha ero (hoHEeTHYECKHE OCOOEHHOCTH.
Tema 2. 'pammaTHKa
ITrceMeHHas paboTa, IpUMED 3aJaHuA:
CoCTaBUTh ITMCHMEHHOE PE3IOME [0 OTPBIBKY OpUTrHHAIBHOTO TekcTa (2500 3HaKoB),
obpamas BHMMaHHEe Ha TIpaMMaTHYeCKHe CTPYKTyphl aKaIeMHUYeCKOro aHIJIMHCKOTO
SI3BIKA.
YcTHBIH 0NpoC, IPUMEPHEIE 3aJaHHS:
[ToArOTOBUTEL KPATKOE M3JI0)KEHHE Ha aHTJIHHCKOM S3BIKE COIEPIKaHHe OPUTMHAIBHOTO TeKCTa
mo cnenmanbHocTH (1500 3HakoB), obpamas BHHMaHHE Ha TpaMMaTHYECKHE CTPYKTYpPHI
aKaJIeMHUIECKOT0 aHTTTHHCKOIO SI3BIKA.
Tema 3. Jlekcuka



VeTHBIL OIPOC HPUMEPHBIE BOIPOCHI: YCTHBIA MEPEBOJ TEPMUHOB C PYCCKOro A3bIKA Ha
AHTIMHACKHAN B 00paTHO.

[TuceMenHas pabota, IPUMEPHBIE 3a/1aHU:

CocTaBUTh IMCHMEHHOE PE3IOME M0 OTPBIBKY OPMIHHAIBHOTO TEKCTa (2500 3HaKOB),
ofpamas  BHHMAaHME Ha  TEPMHHOJOTHYECKME  OCOOCHHOCTH  (COOTBETCTBEHHO
CIENHATBHOCTH).

Tema 4. AynupoBanue

IIpocTymiars OTPHIBOK Ha aHITIAACKOM SI3BIKE M OTBETHTH Ha BOIPOCHL [Tpocaymarh OTPEIBOK Ha
AHDITHICKOM S3BIKE C TOCIIEIYIOIIMM IIePecKa3’oM OCHOBHOTO COJIEPYKaHMs Ha aHITHHCKOM
SI3BIKE.

Tema 5. I'oBopenne

Verueii ompoc. [IpencTaBuTh pacckas Ha AHTIHHCKOM A3BIKE 110 TEME HCCICN0BaHHA C
000CHOBAHMEM €€ aKTyalIbHOCTH ¥ HOBH3HBIL.

Tema 6. Urenue

I[IpOCMOTPOBOE YTEHHE OTPHIBKA CHENTEKCTA HA aHTTHHCKOM A3BIKE C HOC/CAYIOIHEM OTBETOM
HAa IIOCTABJICHHBIE BOIPOCHL

YCTHBIA OIIpOC.

[TpourTaTh ¥ HOATOTOBHTH SUMMAryClenTeKcTa Ha arrmiickoM sa3bike (1500 m.3HaKoB) B
ayIMTOpUH. BpeMs BBINOIHEHUS 5 MUHYT.

Tema 7. Ilncemo

[10ArOTOBUTH YCTHOE Pe3foMe Ha aHTTIMHCKOM SI3BIKE OTPBIBKA TEKCTA I10 CICHHANBHOCTH (2500
I1.3HAKOB) B ayAUTOPHUH.

[TuceMmenHas pabora.

[1OArOTOBUTH MECHMEHHOE pE3fOME Ha AHTIIMKMCKOM sI3bIKE OTPBIBKA TEKCTA 10 CICIHaIbHOCTH
(2500 11.3HaKOB) B ayAuTOpUH. Bpems BemosHeHus 60 MUHYT.

Tema 8. Urenue n nepesoj

ITuceMenHas pabora.

IIpounTaTh ¥ MHCHMEHHO IIEPEBECTH OTPHIBOK TEKCTA IO CICHHABHOCTH (2000 m.3HAKOB) B
ayMuTOpUH. Bpems BbIIOTHEHH 60 MUHYT.yCTHBIN OIIPOC.

VCTHBIA IepeBOJ] OTPHIBKA TekcTa 1o crenuanbrocTd (1500 II.3HAKOB) B ayJUTOpHU. Bpems
BpIoaHeHuS 30 MAHYT.

O1eHOYHBIE CPEACTBA /IS POMEKY TOUHOH aTTeCTAlHH
IlpuMepHBbIe BONPOCHI HA 3a4eTe:
IlpamepHbIe 3aaHAs JJIsl yCTHOI'O 0IIpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

O 00 1O L & W —

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?
4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6



6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?

11 Where and when are you going to get Ph.D. degree?

OO0pa3ubIIUCbMEHHBIX32/1aHHI:
TASK 1.

. Assess the academic features of the piece of writing.
. Organize a paragraph according to the principles of academic writing.
. Read the article and write an abstract for it.

Read the article and write a summary for it.

. Write the plan of an essay for a given topic.

. Use the following tables/ graphs and write the description of the information given.
. Write different ways of quoting the material of a given author.

. Generalize the following information for a research report.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end 1)there are four major features.

b) 1'd be glad to answer 2) we start the discussion now.

¢) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e¢) In my opinion 5) any questions now.

/) Id like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the

b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
c thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which I heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the
e people all the time.’

TASK 4.

Translate into English:

a)- BeI3HAKOMBICOTOHCTATHEN?

- Jla. 51 mpounTan ee BUepa.

- Narepecuas ctaTbs?

- OueHsb.

- Mens Toxe mHTEpecyeT 3ta npodnema. Hamo npodntaTh 9Ty CTAThIO.

7



] HpO‘-IPITElfITC. B BBOJHOM 4acTH dBTOP 3HAKOMHUT YHUTATCIIA C HCTOpHCfI
BOIIpOCa, a B IIOCIIEAYIOIMHUX pasacjiaX Mbl 3SHAKOMHUMCA C METOIOM HCCIICNOBaHHUA,
IMMOJIYYCHHBIMHA JaHHBIMH W BBIBOJAMHU aBTOpPA.

b) 1 - BeI uiTa)I IOCIIEAHIOO cTAaThIO JoKkTopa C. B TOCieJHEM HOMEpe JKypHaa?
- Jla. - Uemy oHa nocBsmmeHa? - CaMbIM IOCTIETHAM METOJIaM HCCIIeIOBaHUS.

2 - YeMy TIOCBSIIEH MTOCIEIHAN XKypHAI 3TOT0 roa?

3 - O uem UzeT peys B OCHenHEeH cTaThe, KOTOPYO BBl IpounuTain? - O
IIOCIIETHUX JOCTI)KEHUSX B MOeH 06J1acTH HccieIoBaHus.

4 - O ueM mocnere CTpaHuIlbl paboTe? - O HOBEHIIHX pe3ynbTaTax
HCCIIEeTOBaHUs.

5 - S xoten 65l 3amaTh Bam HeCcKONBKO BOIIPOCOB: BO-IIEPBLIX, KAKOBA TEMAa CTATHU;
BO-BTOPBIX, KAKOBA €€ 11€JIb; 3aTEM - KaKOB IIPEIMET UCCIIEIOBaHMsI, U, HAKOHEII, O
yeMoHa (coaepxanue)?

TASKS.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize /) to take

9)to remunerate 7)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both Vladimir Nabokov and Virginia Woolf detail memories of having intense shocks
into consciousness during their early childhoods, where they are suddenly aware that they are
beings alive, in a reality governed by temporality and humanistic revelations. It appears
particularly for Woolf that these openings or births of consciousness are also the birth of her own
personal philosophy.

I argue that the impression of this opening of consciousness for both Nabokov and Woolf,
the moment that they realized they were sentient, alive, temporal beings in reality, represented a
new birth, into a new creative cosmos, a birth into the realities that are available to everyone, but
also others that are more hidden and subtle — the realities of the artist. Essentially, my argument
is for this opening to happen to them in childhood left a deep impression, a branding and etching
that allowed them to evolve into the artists that they became. Lastly, I argue that this opening of
consciousness during their childhoods represents a form of early psychoanalytic play and
Freudian wish fulfillment, where their consciousness’s are seeking to be released — free — to be in
existence, and shape the minds and philosophies of the holders of this p/ayfil consciousness,
with the pressing desire for them to enter into the creative cosmos. I use the memoirs of Nabokov
and Woolf,Speak MemoryandMoments of Being, to establish my arguments, and then examine
their psychoanalytical importance using the works of Sigmund Freud and his disciple, D.W.
Winnicott.



To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in
essence, the wish of their own consciousness — to be free, alive, and allow them both to pierce
the cotton veil that has us in an illusion to the interplays of the collective human endeavor. The
shocks are not only the play of their consciousness, but are its wishes manifesting itself in the
form of a shock; an indelible, enlightening, freeing experience. To that end, not only are the
cunning of their consciousness opening them to the vast, hidden realities that lay behind the
surface illusion of our shared reality, but bring both Nabokov and Woolf to the deeper innermost
and hidden shared realities, allowing them the wisdom to listen to the collective human
symphony. For Woolf, especially, this impression holds deep personal importance, as the shocks
take her to the philosophy that humans are the work of art themselves. And finally, the wishes of
their consciousness’s and it’s shocking awakening, not only culminates into the birth of a
personal philosophy, but gives birth to the artist, and allows them to enter into that unknown, yet
shared realm of the creative cosmos.

(From http://www.inquiriesjournal.com/topics/52/literature)

CoaeprxaHHe KaHTHIATCKOI0 JK3aMeHAa:

Ha xannuiaTcKkoM 3K3aMeHe aCIHMpaHT (3KCTEPH) OJDKEH IPOJEMOHCTPHPOBATE YMEHHUE
II0JIb30BaThCs MHOCTPAHHBIM S3BIKOM KaK CPEACTBOM NPO(ECCHOHANBHOTO OOINEHUS B HAYYHOIM
chepe.

AcnimpaHT (3KCTEpH) 10JDKEH BIaeTh opdorpadudeckoit, opgosmuaeckoit, TeKCHIecKoi
M IpaMMaTHYECKOH HOpPMAaMHK M3y4aeMOTO S3bIKa M IMPaBHJIEHO HCIOIBb30BaTh HX BO BCEX BHIAX
pedeBoi KOMMYHHKAIHH, B HAy9HOH cdepe B popMe yCTHOTO U MHCHMEHHOTO OOIIEHHUS.

Ha xamgupmatckoM b5K3aMeHE aclUpaHT (3KCTepH) JODKeH IIPOJeMOHCTPHPOBAThH
BIAQJEHHE IIOATOTOBIEHHOH MOHOJIOTMYECKOM peuplo, a TakkKe HemoAr0TOBICHHON
MOHOJIOTHYECKOH M JHAIOrMYeCKOH PEYb0 B CHTyallud O(UIMAIbHOTO OOIMEeHWs B Ipereiax
IPOTPaMMHBIX TpeOOBaHUH.

OneHuBaeTcs  COIEpKATENBHOCTh, AaJeKBaTHAS peaju3alus KOMMYHHKATHBHOIO
HAaMEpEHHs, JIOTMYHOCTh, CBS3HOCTb, CMBICIOBas M  CTPYKTypHas 3aBEpIIEHHOCTH,
HOPMaTHBHOCTH BBICKA3bIBAHHUA.

AcniEpaHT (3KCTEpH) IOJDKEH IMPOAEMOHCTPHUPOBATH YMEHHE UYHTATh OPHUTHHAIBHYIO/
ayTEeHTHYHYIO JHTEPATypy IO CHENHMAaNbHOCTH, ONHpasCh Ha H3y4YEeHHBIH S3BIKOBOM MaTepual,
(OHOBBIE CTpaHOBETYECKHE M TIPO(QECCHOHATbHBIE 3HAHWS, HABBIKH A3BIKOBOM H
KOHTEKCTYaJIbHOW JOTaIKH.

O1eHHBaIOTCS HaBBIKKA H3YdalOIEero, a TakKe IOMCKOBOTO U MPOCMOTPOBOIrO YTeHHs. B
IIEPBOM CIIy4ae OLIEHHBAETCH yMEHHE MAaKCHMaJbHO TOYHO M aeKBAaTHO H3BIEKaTh OCHOBHYIO
HHGOPMAIHMIO, CONEpPXKAIyIocs B TEKCTe, NPOBOAMUTH O00OOOINEHME M AaHalIM3 OCHOBHEBIX
IIOJIOKEHHMH IPENBABIECHHOIO HAy4HOrO TEKCTa [UI1 IIOCIEAYIOIIEero IepeBoja Ha S3BIK
o0yueHHs, a TakKe COCTaBJIEHUS IMHCHMEHHOTO pe3loMe Ha HHOCTPAHHOM s3bIKe. [IMChMEHHBIH
IIEPEBOJ] HAYYHOI'O TEKCTa II0 CIIEHUAIBHOCTH OLEHHBAETCS C Y4EeTOM OOIIel aleKBaTHOCTH
IIEPEBO/A, TO €CTh OTCYTCTBHS CMBICIOBBIX MCKQ)XEHHIH, COOTBETCTBHS HOPME M Y3yCY S3bIKa
IepeBo/ia, BKIIOYas yIoTpeOIeHe TepMHUHOB.

Pe3romMe IPOYMTAHHOIO TEKCTa OLEHHBAETCS C y4eToM o0heMa M IPaBHILHOCTH
U3BJIEYEHHOH MHQOpMAlUH, aJeKBAaTHOCTH pealH3allii KOMMYHHKATHBHOTO HaMepeHHs,
KOPPEKTHOCTH 000OIIEHNH 1 aHalli3a OCHOBHBIX IIOJIOXKEHUH, COIEePIKaTeIbHOCTH, JIOTHYHOCTH,
CMBICIIOBOH U CTPYKTYPHOI! 3aBepIIIEHHOCTH, HOPMATHBHOCTH TEKCTA.

IIpx 1OMCKOBOM M IPOCMOTPOBOM YTEHHH OIIEHMBAETCS YMEHHE B TEUEHHE KOPOTKOTO
BPEMEHH OIPENENIHTh KPYI pacCMaTpHUBAEMBIX B TEKCTE BOIPOCOB M BBIIBHTH OCHOBHEIE
[IOJIOXKEHHS aBTOPA.

OHSHHBHGTCH o0beM H IIPpaBHJIBHOCTD HU3BJICICHHOK HH(bOpMaLII/IH.



CTpyKkTypa KaHIHIATCKOr0 YK3aMeHa:

Kannunarckut sK3aMeH 1Mo aHTTHICKOMY A3BIKY [IPOBOIMTCS B JBa 5Tama. Ha mepBom
STale aclUpaHT (SKCTEPH) BHITIOIHSET:
1) ycrHbId mepeBOA HAa PYCCKHH A3BIK, PE3FOMHPOBAHHC H KPATKOE H3JI0KEHHE OCHOBHOTO
CONEp)KaHUS OPUTHMHAIBHBIX/ ayTeHTHYHBIX HAy4YHBIX TEKCTOB II0 CIEIHATBHOCTH Ha
AHITIMHCKOM S3BIKE, [IPOYMTAHHBIX M MIPOAHATH3MPOBAHHBIX aCHHPAHTOM (DKCTEPHOM) B XOIE
IIOArOTOBKHM K 3Kk3aMeHy. O6mmmit 06sem TekcToB 600 000 - 700 000 meyaTHBIX 3HAKOB.
2) NUCHMEHHBIH MEPEBOJ] HA PYCCKUM S3BIK OPHIHHATBHOTO/ ayTEHTHIHOTO HAYYIHOTO TEKCTA TI0
CITeIHAIbHOCTH Ha pyCCKUH s13bIK. O6bem Tekcta 15000 meyaTHBIX 3HAKOB.

IIpoananusupoBanHas IMTEPATypa U MHCEMEHHbIA MEPEBO] IPENBABIISIOTCS KOMUCCHH B
JIeHb 9K3aMeHa.

Ka4ecTBO BBIIONHEHMS 3aJaHWH OIEHHBAETCS [0 3a9€THOH CHCTEME M SBISETCS
YCIIOBHEM JIOIIyCKa KO BTOPOMY 3TaIly S9K3aMeHa.

Bropoii aTan sx3aMeHa BKIIIOYAET B ceOs TPH 3a1aHHUS:
- HM3Y4aroInee YTeHHE HE3HAKOMOI'O OPHTHMHAIBHOTIO/ ayTEHTHYHOIO TEKCTA M0 CIEIHATFHOCTH.
O6sem Tekera 2500-3000 mewaTHBIX 3HakoB. Bpems Bbutonnenuss 45-60 mumyT. ®opma
IIPOBEPKH: MICEMEHHOE PE3IOME Ha aHTJIMMCKOM S3bIKE C IOCIEIyIomed YCTHOM npe3eHTaIuei;
- Oeryoe (IIPOCMOTPOBOE) YTEHHE OPUIMHAIBHOIO TEKCTA IO CIEHMHATBHOCTH. OOBEM TeKcTa
1500-2000 meuaTHeX 3HaKOB. Bpems Brmonmenus 2-3 muHyThl. Dopma mpoBepKH: mepegaua
U3BIICYEHHOH HHGPOPMAIMH Ha aHTJIHICKOM SI3BIKE (YCTHO);
- Oecea ¢ oJK3aMeHATOpaMH Ha AaHIVIMICKOM S3BIKE 10 BOIPOCAM, CBSI3aHHBIM  CO
CIIENHATBHOCTRIO U COZICP)KAaHHEM HAy4HOTO HCCIEJOBAHHS aclHpaHTa (JKCTEpPHA), Er0 TEME,
aKTyaJbHOCTH, ICJIIM M 3afadaM, OOBEKTYy M IpeaMery, pabodeil THIIOTe3e, HOBH3HE,
TEOPETHYECKOH, IPAKTUYECKOH 3HAUUMOCTH H aripodariuu.

Pe3ynpTaThl 5K3aMeHa OLIEHUBAIOTCS 0 MATHOAIBHOM cHCcTEME.

OGpa3ubl IK3aMeHAHOHHBIX TEKCTOB:

OTPBIBOK Ha pe3wMe

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the
world, from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of
fantasy based on Chinese traditional mythology and martial arts literature, Xuanhuan novels
have achieved immense popularity among both critics and readers (Gai, 2006). The appearance
of the first Xuanhuan novel written by Huang Yi,4 Step into the Past (1994), which combined
science fiction, time travel, historical military and martial art elements, started a process which
has caused this genre to sweep through China. Xuanhuan novels feature intensity, immediacy,
and gripping suspense, and thus, once online literature websites began to burgeon after 2000,
Xuanhuan novels became the dominant genre; this format now attracts millions of readers
alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.gidian.com), Xuanhuan
novels have attracted millions of hits; these novels have been adapted into games, TV series and
films, bringing this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues
that Xuanhuan fiction has benefited from the Internet, which fundamentally lowered the
threshold of publishing, facilitated the emergence of modern web literature from grass roots
sources, and provides a highly interactive platform for authors and readers. Gai (2006), one of
the first fantasy critics in China, also pointed out that adventurous and rebellious youth are likely
to be attracted by these types of fantastic stories, which appease their aspiration for emotion and
success. The producers of Xuanhuan novels are usually unknown amateurs, who are often
criticized for lack of literary merit, mistakes in common sense, and contradictory logic, being

accused of misleading youth into addictive, restless, and illusive excitement (Tao, 2006: Gai,
2006; Zhao, 2008).
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Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption
is now larger than ever, and it has begun to spread in the English-speaking world. In October
2016, the People’s Daily, the largest newspaper group in China, reported that Wuxiaworld
(http://www.wuxiaworld.com), a leading Chinese-to-English novel translation website, was
attracting attention from readers from over 100 countries and regions across the globe (Ji, 2016).
Xuanhuan stories usually contain substantial elements of traditional Chinese philosophy, such as
the Dao, Yin-Yang, and the Five Elements, which might be difficult for English readers to
understand. Nevertheless, in line with the report, Wuxiaworld's daily number of visitors is over
300,000, with users from countries throughout the world; these are mostly former fans of
Japanese and Korean manga, animation, and light novels who have become jaded with these
genres (Liu, 2017).

OTPBIBOKHaNnepeBO,

This unexpected popularity despite apparent cultural differences has led Chinese official
press and academics to explore the implicit reasons behind transcultural English readers’
consumption of Chinese fantasy fiction and to examine the underlying implications of the
process. Underscoring the significance of a “networked base” and the “Chineseness” of Chinese
web novels, the official press states that these Xuanhuan novels benefit from Chinese traditional
elements that are alien to readers outside the Sinophone world that have, nevertheless, been
resuscitated by the Internet and are well received due to the sensual pleasure of reading created
by these novels (Ji, 2016). Lai (2016), the founder of Wuxiaworld, claims that the popularity of
Xuanhuan novels among global readers is also a response to westernization and gamification,
which bring greater familiarity to a global audience; he believes that the “Chineseness” of the
genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives
including literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006;
Gai, 2006; Zhao, 2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been
made to explore Xuanhuan fiction consumers outside of the Sinophone world. Studying the
growing appeal of the Xuanhuan genre among global readers is likely to provoke fresh insights
into the uses of online Xuanhuan fiction, which usually receives hostile criticism from
academics. Additionally, although these Xuanhuan novels are a niche interest in the English-
speaking world, the significance of this study is enhanced by the fact that Chinese Xuanhuan
novels have begun to compete with the Japanese and Korean wave; the development of a global
readership and market demonstrates significant latent capacity that should be explored (Ji. 2016;
Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a
theoretical critical perspective, this paper explores this phenomenon in terms of two crucial
issues: What are the underlying reasons for this genre's popularity among English readers? And
secondly, what are the implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current
research focuses on the reception of English readers on Wuxiaworld, a site that offers the most
popular online Xuanhuan novels by amateur translation teams and individual translators, most of
who are themselves Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial
mechanisms of online literature and the Chinese market, which is itself significantly attributable
to the upsurge in Xuanhuan novels. In order to establish a theoretical framework for the
examination of Xuanhuan, academic discussions from literary and cultural studies perspectives
are also taken into consideration. As Xuanhuan genre consumption is also highly related to youth
media consumption, and the global popularity of Xuanhuan is exporting Chinese cultural
products to Western countries and other developing countries, it is also necessary to review intra-
Asian cultural flow and reverse cultural flow.
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OTPbIBOKHanmepeckKas3

As Kong (2005) points out, Chinese publications were once part of an ideologically
restricted industry where administrative regulations and censorship outweighed market trends; in
the 1990s, however, the commercialization of literature began to create a vibrant and open
literary market. In terms of Internet literature in China, Michel Hocks (2015) further interprets
the commercialization of Chinese literature in the 1990s as a consequence of “the withdrawal of
state support for the literary system” and “the relaxation of state control over publishing houses”
(p-27). In response to such this relaxation of regulations and the enormous potential of market
demand, alongside the “main channel” of state publishing, several Chinese publishers turned to a
grey area of publishing called the “second channel” as part of their book publishing and
distribution (Kong, 2005). Though illegal, rather than damaging the primary market order, the
second channel in fact facilitated the development of a market-driven literature industry (Kong,
2005). In the late 1990s, the burgeoning Internet also provided another platform for literature
production, which enabled unknown writers without the ability to undertake the complicated
publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without
restriction or censorship.

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016).
Underscoring the significance of untethering the industry from federal guidelines and the rise of
multimedia production including television, film and video games, Kong (2005) believes that the
new literary space stimulated online authors’ literary innovation. Nevertheless, Hocks (2015) is
less optimistic about this creativity, and claims that the new literary area provided by the Internet
is not a space for “high” culture, but only modern literature, with eastern fantasy, romance, and
urban subjects being the most popular. Undoubtedly, the Internet has heavily influenced the
literary industry in terms of its production and business patterns. Lugg (2011) points out that
online fictions are usually free for readers or cost microscopic portions of member fees; thus, the
commodity of literary work has become nonsignificant (p. 122).

The reason for this is that money is less worthy of attention on the Internet. Michael
Goldhaber (1997) claims that the Internet functions more as an attention economy; obtaining
attention, which flows from individuals, is the primary goal, though “money flows along with
attention” (p.4). This means that, although writers and website owners do not earn money
directly from membership fees, provided that web fictions attract a large enough readership and
sufficient hits, online fiction publishing remains lucrative. Of online serial novels, online
literature websites usually select the most viewed ones and release some chapters for free, setting
the remaining chapters as VIP content which only becomes available on payment of a fee (Liu,
2012). Authors who become popular in this way are compelled to sign contracts with the website
to ensure steady sources of new content, though the literary quality of the novels is not
guaranteed.

Consequently, to obtain as many hits as possible, online authors must satisfy readers by
constructing appealing and possibly sensational plot elements, including violence, boys’ love,
and obscene and pornographic elements (Hocks, 2015). In addition, the websites commonly pay
most web authors based on word count, which impels them to write long stories with word
counts of several million and a large cast of characters (Lugg, 2011). Although there was some
vulgar and long-winded fiction published by the pre-Internet Chinese publishing industry, online
novels with such characteristics are produced relatively frequently and on a larger scale; they are
also prone to having greater influence.

(From http://www.inquiriesjournal.com/articles/1716/ globalization-of-chinese-online-
literature—understanding-transnational-reading-of—chinese-xuanhuan—novels-among-english-
readers)



